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In the first part of this artist statement I have attempted 
to explain the point of view which has predominately con­
tributed to the creation of my images. This point of view 
is in many ways a political point of view. It attempts to 
articulate various broad cultural determinants and the gen­
eral affect of these determinants on us as spontaneous and 
potentially creative human beings.
The second part is concerned with a description of the im­
ages that accompany this statement and a clarification of 




We live in a time of various conceptual relativities - in 
physics, in humanism, in art. In large part, because of the 
influence of these various relativities, we are as individuals 






Our universities do not, possibly can not, encourage us to
think. They are to a large extent only another manifestation
Suppression of Innocence
of our political economy.

We are dominated everywhere by cliches. Art has been taught
without responsibility - without definition. Dynamically 
defunct, and historical, its substance is detached and without 
insight. There is only the quantitative shuffling of empty
"Hawk at Daybreak" 
phrases. There is great pretense.

4
There is little interest in originality; or, somehow origin­
ality can not be the general expression of the population 
as a whole. For that there has to be a re-examination, a re- 




All too frequently our psychiatrists and psychologists, our 
clergymen, our educators form, to use one of the poetical 
metaphors of E.E. Cummings, a kind of dumb—me—sandwich.
They function bureaucratically to effect an efficient social
"Becky Cape"
routine. They condition our thought.

6
Originality is not the product of a closed system. Open 
minded, artists experience themselves and their universe 
within the gossamer moment of the unfolding present. We
"Floating Woman"
see stupifying insanity everywhere.

7
The inescapably personal nature of our human destinies





There is a great sense of helplessness. Our existential
condition is repressed and denied. There is much manifested
anxiety. Conceptionless and impersonal we oppose each






There is a great love of comfort, of relaxation, of social 
acceptance and approval.
We sadly portray and parody our own plasticity. There is 




should not further degenerate. Yet as artists and the 
instruments of our own evolution, we strive to understand 
ourselves and to evolve through this understanding a more 
meaningful society .
"A Year From Monday"
11
The painting "Pontiac Chieftain" seeks to express a complex 
symbol in a straightforward yet subtle manner. It is an 
ironic expression of both our cultural plight and our human 
dignity. It is likewise a conscious integration of form and 
content. It is a balance of simplicity and complexity. 
"Suppression of Innocence" is a pencil drawing whose final 
shape is that of a licked fudgesickle. The body of this des­
sert is composed of a large black rose, a symbol of great 
beauty and spontaneous natural behavior whose mass is ringed 
by a helmeted riot squad. This riot squad may be either seen 
as forcefully containing the rose within them or they may be 
seen as repelling unperceived individuals from that rose. 
"Hawk at Daybreak" was a spontaneous formulation without 
conceptualization prior to the actual manipulation of the 
paint. It appeared by itself, that is, without conscious 
direction. It is as such fundamentally an intuitive articu­
lation. Its great simplicity manifests considerable force.
In the acrylic painting "Blue House" we encounter a womb­
12
like and pulsing blue house and tree whose overall affect 
is slightly frightening yet somehow compelling. Through the 
branches of the tree and disappearing behind the house can 
be seen a rainbow, a symbol of hope and diminution of danger. 
"Becky Cape", "Floating Woman", and "A Year From Monday" are 
dreamlike images suggesting a certain velocity and pulsing in 
their separate atmospheres.
Of the last three works, two of them are pencil drawings 
whose themes are interrelated. Death, dehumanization, and 
imminent catastrophe are suggested.
The other work, an acrylic painting, is a synthesis of painterly 
symbols and words. A phallic stick, a snake and a young 
woman float on an orange field. The words "Earth," "Woman," 
"Cream," "Pecan," frame this field. There is the suggestion 
of a clarification and coming to light of forces not previously
perceived.
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Circus Poster, 1972 (cat. no. 10)
Pontiac Chieftain, 1973 (cat. no. 5)
We live in a time of various conceptual relativities - 
in physics, in humanism, in art. In large part, because 
of the influence of these various relativities, we are 
as individuals and as a culture, grossly irresponsible. 
We are consumed by our economy's mindless complexity.
Our universities do not, possibly can not, encourage us 
to think. They are to a large extent only another 
manifestation of our political economy.
We are dominated everywhere by cliches. Art has been 
taught without responsibility - without definition. 
Dynamically defunct, and historical, its substance is 
detached and without insight. There is only the 
quantitative shuffling of empty phrases. There is great 
pretense.
All to frequently our psychiatrists and psychologists, 
our clergymen, our educators form - to use one of the 
poetical metaphors of E. E. Cummings - a kind of dumb- 
me-sandwich. They function bureaucratically to effect an 
efficient social routine. They condition our thought.
There is little interest in originality; or, somehoxj 
originality can not be the general expression of the 
population as a whole. For that there has to be a re­
examination, a re-evaluation of perceptions, a close 
looking.
Originality is not the product of a closed svstem. Open 
minded, artists experience themselves and their universe 
within the gossamer moment of the unfolding present. We 
see stupifying insanity everywhere.
The inescapably personal nature of our human destinies 
has been obscured. We are dehumanized. We are in large 
part cultural reflexes.
There is a great sense of helplessness. Our existential 
condition is repressed and denied. There is much 
manifested anxiety. Conceptionless and impersonal we 
oppose each other. With our eyes closed, we have grasped 
our metaphysical assurances.
There is a great love of comfort, of relaxation, of social 
acceptance and approval. We sadly portray and parody our 
own plasticity.
There is no organic imperative that we should not further 
degenerate. Yet as artists and the instruments of our own 
evolution, we strive to understand ourselves and to evolve 
through this understanding a more meaningful society.
Stephen C o c k r ille
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1. Untitled, 1972
pencil and acrylic on canvas, 
55 X 53 in.
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oil on canvas,
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oil and acrylic on canvas, 
57 X 85 in.
4. A Year From Monday, 1972 
oil and acrylic on canvas, 
57 X 85 in.'
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oil on canvas,
57 X 85 in.
6. Lizard, 1973
oil and ink on canvas, 
58 X 68 in.
7. Becky Cape, 1972-1973 
acrylic on canvas,
36 X 36 in.
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8. Dog, 1973
acrylic on canvas, 
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acrylic and oil on canvas, 
36 X 36 in.
10. Circus Poster, 1972 
acrylic on canvas, 
48 X 48 in.
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59 X 23 in.
12. Cactus, 1973
styrofoam and cast aluminum, 
17 X 14 in..
13. Blue House, 1972 
acrylic on canvas, 
36 X 48 in.
14. Suppression of Innocence, 1972-1973 
pencil construction,
77 X 36 in.
15. Street Scene, 1972 
drawing,
12 X 9 in.
16. Democrats for Nixon, 1972 
drawing,
8 X 9 in.
17. Last Supper, 1972 
drawing,
12 X 15 in.
18. Block Set, 1972-1973 
wood, metal, glass
19. Untitled, 1973 
oil on canvas,
36 X 48 in.
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